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Rarely has the traditional Chinese curse “May you live in interesting times” seemed 

more apt than it does today. The past few, unusually turbulent years have been 

dominated by just two stories: Brexit and Covid-19. The first nearly tore Britain 

apart; the second threatens to do the same to the world.

Today’s world is a far cry from the late 1990’s when I was cutting my teeth as a political 

cartoonist.   Flicking back through my Evening Standard archive I’m struck by just how 

benign those years seem. Notwithstanding the 9/11 terror attacks and the debacle of the 

Iraq war, we had Tony Blair’s  government with its unassailable majority backed up by 

a Treasury full of cash. Britannia was cool. The Channel tunnel linking us to Europe 

had been completed. There was peace in Northern Ireland and the Cold War was over. 

Everything was rosy. For cartoonists it was a disaster. The only story that got people 

worked up was the construction of the Millennium Dome.

Fast-forward nearly two decades, and we survey a very different landscape. The 

continuing political fallout from Brexit, the geo-political shifts which have seen 

power move from west to east with the threats to liberty and democracy that it 

poses, the mass migration of populations, the climate emergency and, of course, 

the menace of the coronavirus all make the world feel dangerously dysfunctional, 

with our politicians seemingly ever more incapable of finding solutions. All of 

which is great news if you are a political cartoonist.

In making my selection of 100 cartoons, I’ve gone back to my early days at the Daily 

Telegraph in 2017. Brexit was the cartoonists’ gift because it offered so many binary 

conflicts: Remainer v Brexiteer; EU v UK; Tory v Tory; Parliament v the people; 

judiciary v government; and Nigel Farage v just about everyone. If Brexit had a 

cartoon leitmotif however, it was surely that of Theresa May as she tried to sell her 

Brexit deal. I depicted her crawling through the desert towards a mirage while vul-

tures circled overhead; stumbling into an Antarctic blizzard; staggering along the 

London marathon course late into the night while dragging a washing machine. 

I’ve also portrayed her as Munch’s Scream, Winnie the Pooh, one of Ken Dodd’s 

Diddymen, a zombie from Night of the Living Dead as well as one of the tramps in 

Waiting for Godot. Her face has adorned a statuette for Longest-running Farce at 

the Baftas. She’s been an egg-timer, a rusting robot, a 99 ice-cream melting under 

the Boris sun. She’s been on Escher’s eternal staircase, thrown from her horse at the 

Grand National and tied to the rails as a train approaches.

Finally, Mrs. May ran out of road and was succeeded by her nememis, Boris 

Johnson. Armed with a huge majority at the 2019 general election, the Tories 

ushered in the new year with a resolve to Get Brexit Done. The PM announced 

ambitious infrastructure plans for the UK. It felt like the country was finally on the 

move. What could go wrong?

And then Covid-19 struck. From the first week of March 2020, when I drew my first 

coronavirus cartoon, I’ve drawn on almost no other subject since. Initially, there 

was no appetite for calling politicians to account because they had our sympathy for 

having to confront this horror so all the early cartoons addressed the social aspects 

of the pandemic and its impact on daily lives. Social distancing, self-isolation, hand-

washing, loo roll shortages and face masks are all highly visual things so it was easy 

to recontextualize familiar images. Whether it was a Where’s Wally crowd scene 

suddenly devoid of people or Edward Hopper’s Nighthawks painting reimagined 

with the Grim Reaper at the bar enjoying Happy Hour, cartoonists everywhere 
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had a field day. And, of course, we had a global audience because almost the entire 

planet was living through the same ordeal.

Then the mood changed. There were questions about the timing of lockdown, care 

homes, masks, the economy, mixed messaging from Number 10 and, of course, the 

Track and Trace disaster. We were back to default; it was ok to start bashing our 

leaders again. Dominic Cummings helped the cartoon community enormously, 

both with his actions and his distinctive bald head and scowling face which is a 

cinch to caricature. The government slogans on their yellow background became a 

source of endless parodies.

New politicians came to the fore. Matt Hancock (now immortalised in ‘that’ clinch) 

and Dominic Raab, who were initially considered hard to caricature, appeared in 

the news so often that we all had to master their likenesses. Professor Chris Whitty’s 

highly unusual face was a delight to caricature. At the centre of it all was the Prime 

Minister, the cartoonist’s godsend. By dint of his blond mop and bulky frame, he’s 

almost the only politician who can be depicted from behind while remaining 

instantly recognisable, which is a very useful compositional asset.

Most of my cartoons are composed around a single focal point but when I get the 

opportunity I like to draw detailed crowd scenes. I may owe this to my Belgian 

roots. As a youngster in my granny’s Brussels flat, I would pore endlessly over her 

art books looking at paintings by Brueghel and Bosch as well as through the TinTin 

albums which are a mandatory feature of every Belgian home. Brueghel and Bosch 

like to zoom out to a wide view and then paint scenes that teem with life and 

closely observed detail. All the figures are the same size, with duke and beggar each 

accorded the same prominence. Everyone is equalised in this anti-hierarchical 

world. It was this way of looking, that inspired me when creating the illustration for 

this book cover.

I hope you enjoy this collection and that it provides some light relief to the madness 

we’ve all lived through over the last few years.

Patrick Blower

August 2021





3.5.17
The EU’s threats get short shrift from the UK...



31.5.17
...before a free-spending Jeremy Corbyn takes away Theresa May’s majority



13.6.17 
A chastened Mrs May visits France, where Macron is glorying in victory



19.6.17 
Her Brexit negotiators struggle to make up lost ground



21.6.17 
A dressed down State Opening befits the mood of uncertainty



29.6.17 
A friendless Mrs May surveys the political wreckage



5.7.17 
North Korean missile tests pushed the world close to nuclear war



11.10.17
Hollywood faces a reckoning over the crimes of Harvey Weinstein
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